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1 ‘Barbara Hepworth finally gets her due’, The Guardian, 13 June, 2015. See 
https://www.theguardian.com/artanddesign/2015/jun/13/barbara-hepworth-finally-gets-her-due. 
 

https://www.theguardian.com/artanddesign/2015/jun/13/barbara-hepworth-finally-gets-her-due
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2 Griselda Pollock, unpublished extract from essay for If Not Now, When? newspaper, March 2023. 
3 Constructivist Grounded Theory method makes possible new and unpredictable interpretations 
from the source material. For Kathy Charmaz, Grounded Theory methods ‘...consist of systematic, yet 
flexible guidelines for collecting and analysing qualitative data to construct theories from the data 
themselves’. Charmaz, K., Constructing Grounded Theory (London: Sage, 2014), p.1.Charmaz, K., 
Constructing Grounded Theory (London: Sage, 2014), p.1. Situational Analysis, ‘engage[s] the dense 
complexities of real-world situations…[and] braids together Strauss’s ecological social worlds/arena 
theory, Foucault’s discourse analysis, and Deleuze and Guattari’s rhizomes and assemblages’. Clarke, 
A. E., Friese, C., Washburn, R. S., Situational Analysis: Grounded Theory After the Interpretive Turn, 
(London: Sage, 2018), p.xxiv. Generational Studies is a broad field of research methods that considers 
the validity and use of the idea of ‘generation’ and ‘generational cohorts’ in research studies and 
marketing.  See: Urwin, P.J. and Parry, E., The evidence-base for generational differences: where do we 
go from here? , 
https://westminsterresearch.westminster.ac.uk/download/f9124d9430b69b3df89f8a631919e4a5679

https://westminsterresearch.westminster.ac.uk/download/f9124d9430b69b3df89f8a631919e4a56795e04cde20a95d33139865d2bcba21/200052/Generations%20paper%20for%20WAR%20v4%20241116.pdf
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5e04cde20a95d33139865d2bcba21/200052/Generations%20paper%20for%20WAR%20v4%2024111
6.pdf. Accessed: 5.12.21 
4 Through the thematic analysis method as outlined by Virginia Braun and Victoria Clarke, we 
identified re-occurring life-cycle events, moments, incidents, topics, and political and social events, 
see: ‘Thematic Analysis: a practical guide’, (London: Sage, 2021). 

https://westminsterresearch.westminster.ac.uk/download/f9124d9430b69b3df89f8a631919e4a56795e04cde20a95d33139865d2bcba21/200052/Generations%20paper%20for%20WAR%20v4%20241116.pdf
https://westminsterresearch.westminster.ac.uk/download/f9124d9430b69b3df89f8a631919e4a56795e04cde20a95d33139865d2bcba21/200052/Generations%20paper%20for%20WAR%20v4%20241116.pdf
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5 If we had concerns that artists would not commit to this new (unpaid) survey, given the deluge of 
surveys now directed to artists on many subjects including the deep impacts of the Covid-19 
pandemic on artists’ livelihoods, we need not have feared. We extend our deepest gratitude to all 
those who generously gave their time to respond. 
6 Sociologist Kathy Charmaz identifies sensitizing concepts as background ideas that inform the overall 
research problem. ‘Sensitising concepts offer ways of seeing, organizing, and understanding 
experience’. See: Bowen, G. A., Grounded Theory and Sensitizing Concepts, 
https://journals.sagepub.com/doi/10.1177/160940690600500304. Accessed: 3.2.21. 
7  Lijn, L., ‘A Goddess and A Dwarf’ (1971), in Cosmic Dramas (Middlesbrough: mima/Museums & 
Galleries Middlesbrough, 2013), p.16. 
8 ‘Time’ in various guises, emerged as a significant feature of many of the survey respondents and 
determined the curatorial framework for the exhibition ‘If Not Now When?: Generations of Women 
and Sculpture, 1960 – 2022’, The Hepworth Wakefield, 31 March – 24 September 2023 that derived 
from Hepworth’s Progeny. It is important, however, that our notion of ‘women and/in time’ is not the 
same as arguing an essentialist position of women and biological determinism. 
9 Lijn, L. ibid 
 

https://journals.sagepub.com/doi/10.1177/160940690600500304
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10 Indeed, Barbara Hepworth wrote to her friend political activist Margaret Gardiner that she was 
struggling with menopause and its was affecting her ability to work. See: Clayton, E., Barbara 
Hepworth: Art & Live, Thames and Hudson, London, 2021 p.151 
11 A comment artist Michelle Howarth made in our studio visit. 
12 Definitions of ‘career’ include a sense of ‘a person’s course or progress in life’ (Oxford English 
Dictionary), however it also is used with a more value laden idea of ‘career success’, that refers to the 
extent and ways in which an individual can be described as successful in their working life so far. This 
linear model of progress and success, premised on an understanding that careers take place within 
the context of stable, organizational structures to which Individuals move forward and up ‘the 
organization's hierarchy seeking greater extrinsic rewards’, is one that is implicit in how art curators, 
funders and policy makes persistently evaluate artists.  We argue this model, that has its origins in 
American psychologist Donald Super’s influential ‘career stage model’ of the 1950s,  is inappropriate 
for all artists, but particularly has negative effects for women. See:  Super, Donald E. (1953). ‘A theory 
of vocational development’, American Psychologist. 8 (5): 185 190. doi:10.1037/h0056046. ISSN 0003-
066X. 
 

https://en.wikipedia.org/wiki/Doi_(identifier)
https://doi.org/10.1037%2Fh0056046
https://en.wikipedia.org/wiki/ISSN_(identifier)
https://www.worldcat.org/issn/0003-066X
https://www.worldcat.org/issn/0003-066X
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13 We are grateful to Catherine Grant and her referencing of Adrianna Caravero’s work. See: Grant, C., 
‘Responding to Women and Creativity’, UAL publications, London, 2022. 
14 The chorus in ancient Greek plays represents, on stage, the general population of that particular 
story, in contrast with many of the themes of the plays which tended to be about individual heroes, 
gods, and goddesses. Choruses commented on themes and acted as ‘the ideal spectator’. It would 
seem that choruses represented women far more than groups of men. See 
https://en.wikipedia.org/wiki/Greek_chorus 
15 The Enterprise Allowance Scheme was an initiative set up by Margaret Thatcher’s 
Conservative government which gave a guaranteed income of £40 per week to unemployed people 
who set up their own business.  Many artists ‘stretched’ the definition of ‘business’ and used the £40 
to live on, including Cornelia Parker and Tracy Emin. 

https://en.wikipedia.org/wiki/Greek_chorus
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16 See: Robinson, H., ‘Women, feminism, and art schools: The UK experience’, Women's Studies 
International Forum, 2021. 
 
17 2020 and 2021 Freelands Foundation Report statistics on men and women attending art school see 
between 67-65% of places taken up now by women. See: ‘Representation of Women Artists in the 
UK’, https://freelandsfoundation.co.uk/research-and-publications/women-artists-report. Accessed 
1.3.23. Why should this be the case is not understood. 
18 The gendering of materials and sculptural technologies, that precluded women accessing sculptural 
departments, has long been reported by artist-women. 
19 For example, the Turner Prize removed its age limit in 2017, enabling previously excluded artists 
over the age of 50 to be eligible for nomination. See 
https://www.theguardian.com/artanddesign/2017/mar/29/turner-prize-artists-over-50-now-eligible-
anish-kapoor. 

https://freelandsfoundation.co.uk/research-and-publications/women-artists-report
https://www.theguardian.com/artanddesign/2017/mar/29/turner-prize-artists-over-50-now-eligible-anish-kapoor
https://www.theguardian.com/artanddesign/2017/mar/29/turner-prize-artists-over-50-now-eligible-anish-kapoor
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20 Jerwood Arts, for example, seeks to support ‘early career’ artists, but while recognising the 
difficulties of defining this, also maintains a focus on a core mission, ‘to identify and support the next 
generation of exceptional artists’. See https://jerwoodarts.org/programme/jerwood-developing-
artists-fund/developing-artists-fund-faq/. 

https://jerwoodarts.org/programme/jerwood-developing-artists-fund/developing-artists-fund-faq/
https://jerwoodarts.org/programme/jerwood-developing-artists-fund/developing-artists-fund-faq/
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21 Breaking The Mould: Sculpture by Women since 1945, Arts Council Collection touring exhibition 
September 2021-April 2023. See https://artscouncilcollection.org.uk/exhibition/breaking-mould-
sculpture-women-1945. 


